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This is the first exhibition of the finest surviving icons, wall paintings, and 
architectural elements from Byzantine and post-Byzantine Greece ever brought to the 
U.S. These rare and fragile works, dating from the 12th through 16th centuries, show 
the Greek character of Byzantine art, dominated by the sanctified human figure, and 
the monumental contribution of Byzantine culture to the mainstream of Western 
civilization and art. The icons, frescoes, and sanctuary doors hold images of Christ, the 
Virgin Mary, and saints that were venerated as embodying the subject’s personality and 
spiritual power. There will also be an entire frescoed sanctuary from the Church of St. 
Nicholas at Veria in the Peloponnese, Comprising a fully assembled apse with side 
chapels and iconostasis (icon screen separating the altar from the laity), the 16th- 
century ensemble of iconic mural paintings provides eloquent testimony of the power of 
holy images to create holy space. 

A work by El Greco, St. Luke the Evangelist, reveals that artist’s roots in the icon 
tradition. Masterpieces of Byzantine painting include a 12th-century double-sided icon 
of The Virsrin Hodegetria. a popular pose of the Virgin holding the Christ Child and 
pointing to him as the way of salvation, and The Akra Taneinosis (Christ of Pity, or 
Man of Sorrows), the earliest surviving "portrait" of the dead Christ; extremely rare 
fragments of wall paintings from 13th-century Episkopi; a pair of the largest and finest 
sanctuary doors, fi'om the second half of the 15th century, from the Monastery of St. 
John the Theologian on Patmos; and The Virgin Kardiotissa. a particularly tender and 
appealing depiction of the Virgin and Child embracing that pre-figures Madonnas of 
later centuries. 

The exhibition was organized by The Greek Ministry of Culture; Byzantine Museum 
of Athens (the main lender among forty in Greece);' The Trust for Museum Exhibitions, 
Washington, D.C.; and The Walters Art Gallery, Baltimore, Maryland. The Cleveland 
showing is made possible through the generous support of the Greek Orthodox 
Community of Greater Cleveland and is assisted by a grant from the Ohio Arts 
Council. A fully illustrated catalogue accompanies the show. 



